March 5, 2008
To whom it may concern,

I started taking lessons with Alan Hanlon when I was about 10. This is a
scan of the book that he gave me during my very first lesson.

The Book has been in my possession for roughly 35 years and as far as I
know is out of print and no longer available.

I studied with Alan until his untimely death from cancer in the mid 80’s.
There really is not a single week that goes by that I do not miss just
talking with him or just sitting and playing standards in his studio

in the Ed Sullivan Theatre building in NYC.

As a kid I knew he was a great person. As an adult I realize what I had
all those years ago.

Alan was a mentor, a teacher and most of all a friend to a kid that

really just wanted to play guitar. Every student that I have ever taught

Has gone through this very book and played what Alan gave me.

So... Pass it on!

Please if you make copies of this scan leave my forward text in place. It would mean a
lot to me and perhaps I can reunite with other students that I knew way back

when.

Please do not charge money for copies of this or I swear I will find you and
do terrible things to you...

Thanks Alan... I miss you.

-Scott Abene ( Skotrat@yahoo.com )

http: //www.skotrat.com/Guitar/BBS
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IKREUTZER)|
Jor Crilar
{Pick Style)

The Ereutzer etudes have beenused by viclinists as a musical basis for technique lor 15U years
The ?nd etude is familiar 1o most people, and the value of the entire set of etudes 15 known to all
string players. As an aid to the study of the guitar they have been relatively unexplored, [have com-
piled the most useful of the etudes for serious students of the guitar in the hope they will become a
“hible" for the guitarist as they have been for the viclinist,

Each of these exercises, aside from it's musical value, scrves n delinite purpose in the de-
velopment of technigue of both hands.

The use of a3 metromome is recommended with speed setting optional slow at first, then

gradually {aster as the etwdes become more Iamiliar.
Allen Hanlan

PICKING

Lessons I, II, IV, VI, VI, and IX, have picking indications at the lop of the page, preceding the
etude. They (the indicated pickings) are to be uzed for the entire etude; where more than one picking
is indicated, this means that the entire etude should be picked cach way.

Lessons 111, ¥, VII, and X, have the pickings marked for cach note.

Any conventional way of holding the pick may be used: but great care must be given to keeping
the pick at a right angle to the plane of the strings at all times,

Mote: Down Stroke = M
Up Stroke = Y



FINGERING

The etudes may be played with many fingerings, but the marked fingerings have been found to
be the most logical, and more important, will give the student a gound set of fingering patterns which
in ime will add greatly to technieal facility
and reading ability.

The markings are to be ohderved thus: the
mumber above each note is the finger to b
used to play each note with the left hand.
Counting from the thumb, the index finger
is finger 1, the middle finger is 2, the ring
finger is 3, the little finger 4.

The mumber in the circle under the stafl
tells you the position sll the notes from
that point on are to be played in; until an-
other “circled number' appears. Then you
shift position and stay there unti]l the next
positicn mmber eccurs. Sometimes the position remains the same, sometimes the poszition will change
rapidly, but by following the circled oumbers carefully pach position shift will happen automatically.

1 use twomethods of fingering notation through the etudes. The first is a normal hamd formation
which T shall refer to as "the closed hand". In using the closed hand the first flinger can play any ol
the notes oocuring on the fret in which position you are at the time.

The second finger can play any of the notes cceurring on the next higher fret. The third finger
can play any of the notes occurring on the next fret higher than the seeond finger. The fourth finger
can play any of the notes oceurring on the next fret higher than the third finger.

Example: on the second 1 -
or Bstring in ?F—_;ﬁ —

Hth Position

The second method of fingering is what I shall refer to as "the open hand". In using the open
hand, the first finger can play any of the notes occurring onthe fret in which position you are at that
time. However, we now skip a fret and reach with the secomd finger to play the notes which occur 2
frets higher than the position fret, The third finger can then play all the notes occurring on the next
fret higher than the second finger; the fourth {inger can play all the aotes oocurring on the nextfret
higher than the third finger.

1 L2 2
Example: on the second - h_'t E
ar B string ! 1 i ! —
®

By comparing example 1 to example 2 — notice that closed hand as in example | covers the
space of 4 frets; open hand as in example 2 covers the space of § freta,

Whenever it becomes necessary to use the "open hand" in the etudes, the symbol ——"—"
will appear over the group of notes on which the hand is to take a wide spread. The hand will then re-
main spread wide until the symbol “=————— over a group of notes indicates the hand to return to

normal e

L .2 a 1, a2 .3 O
Example: on Bor second *_F:ﬁf_r—‘ll :ip i S e | 3w
X L i i ] |
t T T N i s

slring. :

All of the etudes starlt with the "closed hand™.
The fingerboard chart on page | is to be used to improve knowledge of note names and should

be referred to in studying the etudes whenever there is any doubt as to the position of a nate.



4 LESSON 1

.

KREUTZER ETUDE No.2

All the left hand fingerings of this lesaon are based on scale forms. Any difficulty
should be worked out slowly: 8 good plan is to take the difficult bars and play them as
separale exercises until they become familiar,

This lesson will develop flexibility of the right hand. First, by developing a con-
trolled downstroke; then by developing a feeling for alternate and cross picking

Do nol attempt to use the third recommended ploking (all upstrokes) until the etude
has been thoroughly learned, Thisis adeviee designed to strengthen the natural weakness

of the uwpstroke.

Lt Ploking
MFEAEARAARARARARARIRRARRAR
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Znd Piching drd Picking
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LESSON II

KREUTZER ETUDE No. 3

The left hand [ingerings of this lesson are designed to free the left arm from de-
pendency on position playing, They are based on scales in thirds and small arpeggios.
In most cases the shifts are short, but where it is necessary to change from one set of
sirings lo another, long shifts are mandatory,

The picking for this etude ia first; downstrokes throughout, and second; alternate
picking throughout,

Any difficulty should be worked out slowly, Play the difficult bars as separate ex-
ercises until they becormne familiar,

1at Picking
AARRRARARARNARAARRAARARAARAR

End Picking
MYyAYRYRAYRYRYRAYAY

= T

Allegro moderato
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LESSON III
KREUTZER ETUDE No.d

The greatest value to be derived from this lesson is the timing of sixteenth-notes
in relation to eighth-note triplets. The use of a metronome is of greal importance (o
this timing. Start with a slow tempo at first, and gradually increase the speed.

The left hand markings are based on scales and arpeggios.

All pickings are marked. These pickings have been found to develop the maximum
of speed, with apecial attention given to the sound of phrasing.

Any difficulty should be worked out slowly. Play the difficult bars as separate ex-
ercises until they become familiar,

H1v]

Note: Groups of three 8th notes are friplels.
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LESSON 1V

KREUTZER ETUDE No.>5

E?, Bo, and Ab.

The left hand markings of this lesson are based on scales, mainly of the keys of
The picking is a study in the use of

P i Y i
AyA AynA

the piek, in many places, has to skip to a lower siring on an wpstroke. After some
practise, accuracy will be achieved.

in the playing of triplets.
This gives 2 natural "lilt" tothe phrasing. Because of the musical content of this etude,

Any difficulty should be worked out slowly. Play the difficult bars as separate ex-
ercises until they become familiar.

Note: Groups of three 8th notes are triplets.

Ficking
(O s O s S O

VRmy
e T

e
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Allegro moderato
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LESSON V

KREUTZER ETUDE No.#&

In thiz lesson, the left hand plays arpeggios and scales. The marked fingerings
are based on the logical sequence of notes. There are many distinct musical patterns
throughout this lesson. A musical analysis of each such section can be of great help to
the underatanding of the musical content of this emde,

The pickings are marked for each note and should be observed carefully,

Any difficulty should be worked out slowly, Play the difficull bars as separate ex-
greises until they become Eamiliar,

Note: Groups of three 8th notes ave iriplels.
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LESSON VI

KEEUTZER ETUDE No.7

In this lesson, the left hamnd markings are designed to aid in the development of un=
usual fingerings; and are actually based on arpeggios, for the most part, in octaves,

The firat picking will develop accuraey of the downstroke on skips of strings, and
the second picking will develop accuracy and strength of the upstroke onboth descending
and ascending skips of strings,

Any difficulty should be worked out slowly, Play the difficult bars a8 separate ex-
ercises until they become familiar,

1zt Picking
AR AR AR AN

2nd Picking
MY Py RAY MY
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LESSON VII
KREUTZER ETUDE No. 8

A musical analysis of this etude is especlally importantin the study of this lesson,
for although the key signature is E Major, it goes through several other keys by means
of accidentals, The left hand markings are designed to facilitate and co-ordinate the
key relationships,

The pickings are marked to develop a fluency of arpeggio picking and therefore
should be worked out carefully in relation to the left hand markings.

Due to the length and great number of notes, this etude should be learned in short
sections, taking no more than four bars at a time,

Any difficulty should be worked out slowly, Play the difficult bars as separate ex-
ercises untll they become familiar,
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LESSON VIII
KREUTZER ETUDE No.9

This lesaon is a strength builder for the left hand. Daily practise will improve
Flexihility, at the same time building up the muscles required for individual finger
strength.

Because of the length of the ¢tude, it may be necessary to practice it in smaller
gections at first until the entire lesson can be played without stopping.

Bince many of the notes are repetitious, 8 minimum of markings are required,
however, those which appear require close attention,

The picking is alternate (M ¥ M V ) throughout.

Any difficulty should be worked out slowly, Play the difficult bars as separate ex-
ercises until they become familiar,

Allernate picking (M vy M vy ) throughout.

Allegro moderato
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LESSON IX

KREUTZER ETUDE No.%

This lesson is the final section of Etude 9, and is a strength bullder for the fingers
of the left hand.

The picking is alternate (M 1y M y ) throughout.

It is recommended that lesson VII be studied first before beginning a study of this

lessomn.
Any diffieulty should be worked out slowly, Play the difficult bars as separate ex-

ercises until they become familiar.

Alternate picking (m y My ) ihroughout.

Moderato
i e i,
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LESSON X

EREUTZER ETUDE No. 0

This is a study in arpeggios; which, when worked out as marked, will serve as a
means for developing the upstroke crossing of strings so important for execuling rapidly
descending arpeggio passages., :

This is combined with other related pickings, fur the purpose of achieving com-
plete co-ordination of the right hand.

Any difficulty should be worked out slowly. Play the difficult bars as separate ex-
ercises until they become familiar.

Moderato
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